
22 ART GUIDE



We have consciously designed 22 Bishopsgate to 
bring culture and colour into the everyday, working 
alongside The Contemporary Art Society, Maison 
Parisienne and a few other renowned creatives, to 
bring our space to life.

These artists sat down to tell us a little more us 
about what’s on display, and their inspiration for  
each commission.

A GUIDE TO THE ART
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FOLIAGE INSTALLATIONS

Karine Laval, Heterotopia, 2020

Thanks to Karine’s artwork, much of the Lobby is transformed  
into an indoor garden.

Three storeys tall and filled with imagery of plants, flowers and 
foliage, the pieces create an immersive ‘organic’ installation in  
the heart of the City.

It was important to her that each installation evoked a sense of  
light and shadow, creating shifting ‘colourscapes’ as the light 
changed and played across the walls. 

The works were made to create a space that brought the outside  
in, allowing visitors and occupiers to reconnect with nature,  
recharge and reflect.

KARINE  
LAVAL
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LOBBY TAPESTRIES

Ryan Mosley, Saying Good Evening, 2020

Ryan has developed a series of 10 artworks for the Lobby. Part 
wall hangings, part collaged tapestries, the works address 22 
Bishopsgate as a place of sanctuary.

The artist’s starting point is the blanket. Each blanket features 
a human figure and is to be viewed like a stage curtain with a 
changing ‘cast‘ entering around it. 

Ryan is internationally regarded as a painter, so this commission  
is a new direction in his practice, as he begins working with textiles. 
Each one is hand painted and then hand dyed.

RYAN  
MOSLEY
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Pierre Renart, Lobby Furniture, 2020

THE LOBBY FURNITURE

The Lobby’s curved wooden furniture was designed by Pierre 
Renart, a designer and graduate of Ecole Boulle, the Parisian  
fine arts and crafts college. Pierre created a collection of 7 pieces; 
including 2 high benches, a high table, 2 high desks, and additional 
perch benches, that people can lean on. 

All of these pieces are variations of Pierre’s Ribbon collection, which 
is inspired by the works of a German mathematician. The Möbius 
bench, in mathematics, is a compact, one-sided surface, with no 
interior nor exterior. As such, all the pieces from Pierre’s Ribbon 
collection are thought of as wooden ribbons, either looping ad 
infinitum, or curving gently like a wave.

PIERRE  
RENART
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Bill Amberg, Library Space, 2020

THE LIBRARY

BILL  
AMBERG

Bill was the artist who created our Library space, working to craft a 
design that would provide a warm heart to the building, and also act 
as a fluid gallery space for pop-up exhibitions. Its modernist design 
is comprised of flat, twisted leather panels, which rise at ground 
level like a ribbon to the ceiling, before returning to floor on the 
opposite side, allowing for light and air to remain very much a  
part of the space.

The construction of the ceiling panels was developed in a two-part 
shell at the artist’s studios, with all the leather work carried out by 
hand. Built in soft tan, the leather has tonal and textural variations, 
creating warm, subtle differences between each panel.
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GLAZING AND GLASSWORK

Alexander Beleschenko, Canopy and glasswork, 2020

Alexander has created a series of works for the fins and glazing 
around the building.

Developed to enhance your experience, each piece contains  
a narrative the artist has taken from the site and its relationship  
to the livery companies in the City of London. 

Strongly integrated into the architecture of the building, the works 
were originally handmade in glass by the artist, before being 
photographed, digitally printed and added to the glazing features.

Around the outside of the building he has also designed a huge 
canopy building and “art street walls” throughout the pedestrianised 
areas, to encourage collaboration with local artists.

ALEXANDER
BELESCHENKO
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LIFT ARTWORK

Bruce McLean, Healing Garden, 2010

Bruce is a leading British artist whose work rose to prominence 
in the 1960s. Famous for working within cities, he was previously 
commissioned to deliver the iconic Eye-I (1993) as part of the 
Broadgate development of the 1990s. 

He focuses on sculpture, performance, photography, film and 
printmaking. Humour and a sense of play are central to his works 
at 22 Bishopsgate, where he has installed over thirty unique pieces, 
into the building’s lifts.

He studied at Glasgow School of Art and Saint Martin’s School 
of Art in London, and has had numerous exhibitions at the Tate, 
Museum of Modern Art in Vienna and Museum of Modern Art, 
Oxford. He won the John Moores Painting Prize in 1985.

BRUCE 
MCLEAN
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Sinta Tantra, The Market artwork, 2020

THE MARKET

Sinta has produced a series of artworks for the Market, shaped in 
arches, each one has been developed as an individual piece, and 
focuses on the City’s connections to the guilds – evoking ideas of 
collaboration, craftsmanship and charity. 

The colour palette and muted tones reference the heraldic emblems 
of the guild, and the use of the colour gold specifically represents 
the Goldsmith’s Company and forms a metaphoric golden thread, 
which links each arch. Sinta wanted the arches to act as a symbol 
for collaboration and the coming together of creative minds.

SINTA  
TANTRA




